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A Few Good Men, June p. 56, Robert 
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“Freddie Young, BSC: An Epic Trail of 
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“Harry Wolf Recognized by ATAS,” 
Oct. p. 95 
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Revenge,” June p. 14 
“Standout Cinematography for the Small 
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Bailey, John, ASC, Aug. p. 87, /n the Line of Fire, 
Sept. p. 37 
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Banks, Larry, commercials, Jan. p. 25 
Baraka: A World Beyond Words, Nov. p. 58, 
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Burden of Proof, May p. 56, Kees Van 
Oostrum, ASC, cinematographer 


Burum, Stephen, ASC, Hoffa, June p. 56 
Butler, Rick, Sea Island Journey, Jan. p. 70 
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Jan. p. 94 
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(Points East), Sept. p. 93, Persistence of 
Vision, Jan. p. 22 
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Collide,” Jan. p. 25 
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“Kawasaki's Kawabunga Campaign: Seeing 
Is Believing,” May p. 26 
“Miller's Stellar Spot is Lite-Years Ahead of 
Pack,” Apr. p. 26 
“Perrier Ad Employs Latest Whistles and 
Bells,” Sept. p. 26 
“Shooting for a Touchdown,” Nov. p. 28 
“Specular Transparency: Controlling the 
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“Documentaries Have Their Day,” Jan. p. 61 
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Drug Wars, May p. 56, Roy Wagner, ASC 
cinematographer 
Edlund, Richard, ASC, Aug. p. 33 
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Historicals, continued 
“Hitchcock's Mastery is Beyond Doubt in 
Shadow,” May p. 62 
“Rex Ing.am: A Seminal Influence, Unfairly 
Obscured,” Apr. p. 74 
“ Saboteur: Hitchcock Set Free,” Nov. p. 67 
Saboteur: Hitchcock Set Free (Pt. 2 of 2} 
Dec. p. 88 
“The Adventures of Francis Ford and Grace 
Cunard,” July p. 77 
‘The (Continued) Adventures of Franc 
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Hoffa, June p. 56, Stephen Burum, ASC 
cinematographer 
olahan, Paul, commercials, Jan. p. 25 
Holshevnikoff, Biil, Buick commercial, Feb. p. 69 
Horizontal Woman Standing Up, Apr. p. 89 
Kurt Brabbee, cinematographer 
Howards End, June p. 56, Tony Pierce-Roberts 
BSC, cinematographer 
Hurricane Andrew, Oct. p. 64, Isidore 
Mankofsky, ASC, cinematographer 
Husbands and Wives, Jan. p. 5/7, Carlo D 
Palma, cinematographer 
Independents 
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Success Story,” June p. 26 
‘Horizontal Woman Standing Up Adds Color 
to A Crisis,” Apr. p. 89 
“Scheming Dreamers Find Themse 
Soup,” Jan. p. 50 
Small Format, Big Return: PXL-Vision Film 
Accepted at Festivals,” Apr. p. 112 
The Devil and Young Goodman Brown 
Jan. p. 44 
In Memoriam 
Clemens, George T., ASC, Jan. p. 94 
Fredricks, Ellsworth, ASC, Nov. p. 96 
Kizis, Jess, ASC, Apr. p. 110 
Priestley, Jack, ASC, Aug. p. 86 
In the Line of Fire, Sept. p. 37, John Bailey 
ASC, cinematographer 
In the Soup, Jan. p. 50, Phil Parmet 
cinematographer 
intel Commercials, Oct. p. 28, ( 
Claberdasher, cinematographer 
Intruders, May p. 56, Tom Priestley 
cinematographer 
Jackie Collins’ Lady Boss, Part One, Oct. p 
68, Chuck Arnold, cinematographer 
Jake and the Fatman, May p. 56, John C 
Ill, ASC, cinematographer 
James, Peter, ACS, Alive, June p. 78 
Jensen, Johnny, An American Story, Oct. p. 68 
May p. 56 
Jurassic Park, June p. 37, Dean Cundey, ASC 
cinematographer; June p. 46, Dec. pp. 46 
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Poster, Steven, ASC, July p. 104; Miller 
Commercial, Apr. p. 26; The Cemetery Club, 
Feb. p. 29 
production 

ABC's New Sports Graphics Showcase 
Thrill of Victory,” July p. 65 
Bridging the Gap Between Production and 
Post,” Mar. p. 57 

Digital Cinematography: A Phrase of the 
Future? Part 1,” Apr. p. 50 

Digital Cinematography: A Phrase of the 

Future? Part 2," May p. 31 

jital Offline Video Editing: Expanding 

Creative Horizons, Part 1,” Apr. p. 55 
Digital Offline Video Editing: Expanding 

Creative Horizons, Part 2,” May, p. 68 

Digital Video Editing: Expanding Creative 
Horizons, Part 3,” June p. 91 

Digital Video Editing: Expanding Creative 

Horizons, Part 4,” July p. 85 
jiting Continues to Evolve with Needful 
Things,” Sept. p. 55 
Getris’ Venice: A Gondola Ride for Graphic 
Artists,” July p. 52 
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Mar. p. 22 
)ff to Work We Go: The Digital Restoration 
of Snow White,” Sept. p. 48 
Post Collaboration Unleashes Creative 
Potential,” Oct. p. 56 
ckTime: Motion Pictures on the Mac,” 
july p. 60 
eflections: “The Lab, Part |,” Mar. p. 68 
sction: “The Lab, Part II,” May p. 74 
Telecine: The Tools and How to Use Them,” 
Mar. p. 61 
e Hard Road to Hard Target,” Sept. p. 62 
Thelma Schoonmaker: Assembling Art with 
y,” Oct. p. 45 
Barbara, Feb. p. 5 
Jack, ASC, In Memoriam, Aug. p. 86 
estley, Tom, /ntruders, May p. 56 
Frank, Northern Exposure, May p. 56, 
Oct. p. 68 
Purdy, Bill, news documentaries, Jan. p. 64 
Quantum Leap, May p. 56, Oct. p. 68, Michael 
Natkins, ASC, cinematographer 


s, Jr., Richard, ASC, Reasonable Doubts, 
p. 68 


Richard M., ASC, When Nobody 
Would Listen, May p. 56 
Reasonable Doubts, Oct. p. 68, Richard 
Rawlings, Jr, ASC, cinematographer 
e Lab, Part |,” Mar. p. 68 
The Lab, Part Il,” May p. 74 
mos Zsigmond, ASC, Sept. p. 74 
Yves Angelo, Nov. p. 78 
Remains of the Day, The, Nov. p. 52, Tony 
Pierce-Roberts, BSC, cinematographer 
Revene, Larry, Affairs of the Heart, May p. 56 
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Richardson, Robert, ASC, A Few Good Men, 
June p. 56 


Rousselot, Philippe, AFC, A River Runs 
Through It, June p. 56 


Ruiz-Anchia, Juan, ASC, A Far Off Place, 
May p. 34 

Rybezynski, Zbigniew, Kafka, Feb. p. 65 

Saboteur, Nov. p. 67, Dec. p. 88 

Salomon, Mikael, ASC, A Far Off Place, 
May p. 34 

Sandbank, Henry, commercials, July p. 22 


Scent of a Woman, Feb. p. 23, Don Thorin, 
ASC, cinematographer 


Schoonmaker, Thelma, The Age of Innocence, 
editing, Oct. p. 45 
Schreiber, Nancy, Visions of Light, Feb. p. 59 
Schwartzberg, Louis, Oceans of Air, May p. 50 
Sea Island Journey, Jan. p. 70, Rick Butler 
cinematographer 
Seale, John, ACS, The Firm, July p. 36 
Semler, Dean, ACS, The Last Action Hero 
July p. 45 
Shadow of a Doubt, May p. 62, Joseph 
Valentine, ASC, cinematographer 
Shadows and Fog, Jan. p. 57, Carlo Di Palma, 
cinematographer 
Short Cuts, Nov. p. 33, Walt Lloyd, 
cinematographer 
Sinatra, May p. 56, Oct. p. 68, Reynaldo 
Villalobos, cinematographer 
Sliver, May p. 42, Vilmos Zsigmond, ASC, 
cinematographer 
Snow White, Sept. p. 48, restoration 
Son of the Pink Panther, The, Dec. p. 75, title 
sequence 
Sound 
“Field-Testing the New Breed: Digital Tape 
Recorders,” Apr. p. 67 
“Virtual Sound for Movies: The Aural Ideal,” 
July p. 83 
Special Effects 
“After Jurassic Park, Traditional Techniques 
May Become Fossils,” Dec. p. 58 
“ Cliffhanger’s Effects Were a Mountainous 
Task,” June p. 66 
“Crew's Peak Performance Enhanced Alive,” 
June p. 78 
“Digital Cinematography: A Phrase of the 
Future? Part 1” Apr. p. 50 
“Digital Cinematography: A Phrase of the 
Future? Part 2,” May, p. 31 
“Effects Team Brings Dinosaurs Back from 
Extinction,” June p. 46 
“Exploring the Future of Special Effects,’ 
Nov. p. 26 
“Free Willy. One Whale’s Tale,” July p. 28 
“Getris’ Venice: A Gondola Ride for Graphic 
Artists,” July p. 52 
“Hi-Def Kafka: Metamorphosis via Motion 
Simulation,” Feb. p. 65 
“ILM Employs Old-Fashioned Ingenuity for 
Fire in the Sky,” Dec. p. 81 
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Special Effects, continued 


‘ILM's Digital Dinosaurs Tear Up Effects 
Jungle,” Dec. p. 46 


“Jurassic Park. When Dinosaurs Rule the 
Box Office,” June p. 37 

“Meteor Man Gets His Digital Wings,” 
Apr. p. 42 

“Miller's Stellar Spot is Lite-Years Ahead of 
Pack,” Apr. p. 26 

“Mobilizing Army of Darkness Via Go- 
Animation,” Mar. p. 72 


“Projecting Realism With Introvision,” 
Dec. p. 66 


“Pushing the Envelope on Point of No 
Return,” Mar. p. 38 


“Stop Motion Without Compromise: The 
Nightmare Before Christmas,” Dec. p. 37 


“The Last Action Hero: A Hair-Raiser with 
Heart,” July p. 45 

‘The Son of the Pink Panther \nherits Titles,” 
Dec. p. 75 

‘Ultimatte’s CineFusion Keeps Compositing 
on Cutting Edge,” Dec. p. 70 

Special Venue Production 

"Baraka: A World Beyond Words,” 

Nov. p. 58 


“Evaluating the Impact of Expo ‘93: Richard 
Edlund, ASC,” Aug. p. 33 

“Gorillas In Their Midst: An Imax Team's 
Adventure,” Aug. p. 38 

“Postcards: Touring the World in 360 
Degrees,” Aug. p. 46 


“Riding the Movies with Doug Trumbull,” 
Aug. p. 53 


“Special Venue Production Burgeoning,’ 
Aug. p. 14 


“Terabyss Takes Audience on Suboceanic 
Thrill Mission,” Aug. p. 59 
Spinotti, Dante, AIC, The Last of the Mohicans, 
June p. 56 
Stalin, May p. 56, Oct. p. 68, Vilmos Zsigmond, 
ASC, cinematographer 
Steadman, Robert, ASC, commercials, Jan. p. 25 
Tattersall, David, The Young Indiana Jones 
Chronicles, Oct. p. 68 
Television 
“A Whirlwind Production for Hurricane 
Andrew,” Oct. p. 64 
“Bridging the Gap Between Production and 
Post,” Mar. p. 57 
“Documentaries Have Their Day,” Jan. p. 61 
‘Harry Wolf Recognized by ATAS,” 
Oct. p. 95 
“HBO's And the Band Played On Explores 
Impact of AIDS,” Oct. p. 52 
“Hi-Def Kafka: Metamorphosis via Motion 
Simulation,” Feb. p. 65 


“National Geographic Takes a Sea /sland 
Journey,” Jan. p. 70 


“NBC's Bill Purdy: Have Camera, Will 
Travel,” Jan. p. 64 


“NFL Films Tackles the Olympics,” Jan. p. 96 
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Television, continued 
“Standout Cinematography for the Small 
Screen,” Oct. p. 68 
“Telecine: The Tools and How to Use Them,” 
Mar. p. 61 
“Wild Palms: A Futuristic Forest of Intrigue,” 
Feb. p. 53 
Terabyss, Aug. p. 59, Richard Yuricich, ASC, 
cinematographer 
Thomson, Alex, BSC, Cliffhanger, 
June pp. 66, 76 
Thorin, Don, ASC, Scent.af a Woman, Fet. p. 23 
Tim Burton's The Nightmare Before 
Christmas, Dec. p. 37, Pete Kozachik, 
cinematographer 
Ulland, Bob, Steadicam work, Feb. p. 73 
Unforgiven, June p. 56, Jack Green, ASC 
cinematographer 
USC Cinematography Workshop, Sept. p. 74, 
Vilmos Zsigmond, ASC, cinematographer 
Valentine, Joseph, ASC, Shadow of a Doubt, 
Nay p. 62 
Van Oostrum, Kees, ASC, Burden of Proof 
May p. 56 
Villalobos, Reynaldo, Sinatra, May p. 56 
Oct. p. 68 
Visions of Light, Feb. p. 59, Nancy Schreiber, 
cinematographer 
Wagner, Roy, ASC, Another Stakeout, 
Aug. p. 26; Drug Wars, May p. 56 
Warren, Adrian, Mountain Gorilla, Aug. p. 38 
Watkins, Michael, ASC, Point of No Return 
Mar. p. 38; Quantum Leap, May p. 56 
Oct. p. 68 
Wexler, Haskell, ASC, Feb. p. 45 
When Nobody Would Listen, May p. 56 
Richard Rawlings, Jr., ASC, 
cinematographer 
Wild Palms, Feb. p. 53, Phedon Papamichael, 
cinematographer 
Williamson, Geoffrey H., May p. 96 
Woods, Mark, ABC Sports Commercial 
July p. 65 
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